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ABSTRACT

This article explores the intertextual devices of allusion, precedent names, epigraphs, and reminiscence, focusing on

how they create connections between literary works and previous texts or traditions. By referencing historical,

mythological, or literary sources, these devices deepen the meaning and complexity of narratives. Examples from
English and American literature, including Shakespeare, Eliot, Fitzgerald, Melville, and Morrison, demonstrate how
these techniques enhance thematic development and engage readers in a larger literary conversation.
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INTRODUCTION

Intertextuality, a term coined by Julia Kristeva, refers
to the interconnectedness of texts, where one text
references or is influenced by another. This complex
web of references enriches the reading experience by
inviting the reader to uncover meanings, relationships,
and associations between texts. Intertextual devices,
such as allusion, precedent names, epigraphs, and
reminiscence, play a crucial role in this interplay,

allowing authors to engage in dialogue with previous
works, traditions, or cultural moments. This article
delves into these intertextual devices, offering
examples from English and American literature to
illustrate their power in shaping meaning.

METHODS

This article employs a qualitative literary analysis
method to explore the use of intertextual devices—
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namely allusion, precedent names, epigraphs, and
reminiscence—in English and American literature. The
analysis involves close reading of selected texts from
both literary traditions, identifying specific instances of
these devices and interpreting their significance within
the broader context of the works. A purposive
sampling of canonical works from English and
American literature was chosen based on the
frequency and richness of intertextual references.
These include Hamlet by William Shakespeare, The
Waste Land by T.S. Eliot, Moby-Dick by Herman
Melville, The Great Gatsby by F. Scott Fitzgerald,
Frankenstein by Mary Shelley, Beloved by Toni
Morrison, and Ulysses by James Joyce. These works
were selected for their well-documented use of
intertextuality and their significant influence on the
literary canon.

RESULTS

The analysis of intertextual devices—specifically
allusion, precedent names, epigraphs, and
reminiscence—revealed their profound impact on
thematic depth, character development, and the
overall meaning in English and American literature.
These devices not only connect individual texts to a
broader cultural and literary heritage but also invite
readers to engage with complex layers of meaning,
enriching their reading experience. Below are the key
findings for each intertextual device, supported by
examples from the selected literary works.

Allusion

Allusion is one of the most recognizable forms of
intertextuality. It is a brief, indirect reference to
another text, historical event, or cultural figure, where
the writer assumes the reader’s familiarity with the
referenced material. Through allusion, writers embed
layers of meaning into their work, creating connections
with previous texts or historical contexts.

One of the richest works in terms of allusion is T.S.
Eliot’s “The Waste Land” (1922). Eliot draws from

various sources—classical literature, religious texts,
and other literary works—interweaving these allusions
to reflect the fragmented state of postWorld War |
Europe. In the lines:

“April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain” (Lines 14)

Eliot alludes to Geoffrey Chaucer’s The Canterbury
Tales, which begins with a contrasting sentiment in its
opening: "Whan that Aprille with his shoures soote /
The droghte of March hath perced to the roote." While
Chaucer celebrates April as a time of renewal, Eliot
subverts this notion by suggesting that renewal can
bring pain and suffering, introducing an element of
intertextual irony.

In F. Scott Fitzgerald’s The Great Gatsby (1925), the
novel contains multiple allusions to other literary
works, particularly in its exploration of the American
Dream and its critique of the Jazz Age. One significant
allusion is to T.S. Eliot’s “The Love Song of J. Alfred
Prufrock” (1915). Nick Carraway, the novel’s narrator,
often feels emotionally detached from the glittering
world of wealth and excess that surrounds him,
mirroring Prufrock’s own indecision and social
alienation. In Eliot's poem, Prufrock asks:

"Do | dare / Disturb the universe? In a minute there is
time

For decisions and revisions which a minute will
reverse." (Lines 4548)

Similarly, Nick ponders his position within the world of
Gatsby, often feeling like an observer trapped in a
superficial world he neither fully understands nor
embraces.

Precedent Names

Precedent names refer to the use of well-known
historical, mythological, or literary names that evoke
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certain qualities or traits. By giving characters such
names, authors align them with their namesakes,
allowing readers to infer traits, characteristics, or fates
based on the original references.

In 1984 (1949) by George Orwell, the name "Big
Brother" serves as an example of a precedent name.
Although there is no real historical figure named Big
Brother, the name evokes a familial sense of authority
and control. Orwell’s Big Brother, however, is a figure
of totalitarian power, watching and monitoring
citizens in an oppressive manner. The name
deliberately plays on the concept of familial care,
twisting it into a symbol of surveillance and control.

In Nathaniel Hawthorne’s The Scarlet Letter (1850),
Hester Prynne’s name carries a biblical precedent. The
name Hester evokes the story of Esther from the Old
Testament, a woman of dignity and resilience who
saves her people. This allusion to Esther reinforces
Hester’s strength in the face of public shame, drawing
a parallel between the two women who endure trials
with grace.

In The Great Gatsby, the transformation of James Gatz
into Jay Gatsby illustrates the power of a name to
create a new identity. Gatsby’s new name evokes a
sense of grandeur and wealth, aligning him with the
upper class he desperately seeks to join. The name
change symbolizes his self-reinvention and pursuit of
the American Dream, but also foreshadows his
eventual failure, as the illusion of Gatsby crumbles.

In Paradise Lost (1667) by John Milton, the name Satan
itself carries immense weight as a precedent name.
Drawing from Christian theology, Satan is the ultimate
figure of rebellion and pride. Milton’s portrayal of
Satan as a tragic figure adds complexity to this
precedent, engaging the reader in a nuanced
exploration of good and evil.

Another example is found in Moby-Dick, where the
ship’s name, Pequod, alludes to a Native American
tribe nearly wiped out in the Pequot War. This

precedent name foreshadows the doomed fate of
Ahab’s ship and its crew, linking their journey to
themes of destruction and loss.

Epigraph

An epigraph is a quotation placed at the beginning of a
literary work, often to highlight a theme or set the
tone. The chosen quote offers an interpretive
framework for understanding the text, connecting the
work to other literary or philosophical traditions.

One famous epigraph comes from Mary Shelley’s
Frankenstein (1818), which opens with a quote from
John Milton’s Paradise Lost:

“Did I request thee, Maker, from my clay [ To mould me
Man, did | solicit thee / From darkness to promote me?”
This epigraph establishes a direct connection between
Victor Frankenstein and the Biblical creation story,
inviting readers to consider Frankenstein’s role as a
flawed creator and the tragic consequences of his
overreach. It also draws a parallel between the
monster and Adam, casting the monster as both an
innocent creation and a fallen being.

In Toni Morrison’s Beloved (1987), the novel begins
with an epigraph from the Bible, Romans 9:25:

"I will call them my people, which were not my people;
and her beloved, which was not beloved."

This epigraph reinforces the novel’s themes of identity,
belonging, and the lasting impact of slavery. By
invoking the Bible, Morrison suggests that the story of
Sethe and her family is part of a larger, collective
history of African American struggle and survival. The
epigraph serves as a powerful reminder of the complex
relationships between personal trauma and historical
memory.

In T.S. Eliot’s The Hollow Men (1925), the epigraph is a
quotation from Joseph Conrad’s Heart of Darkness:
"Mistah Kurtz—he dead."

This epigraph connects the themes of despair and
moral emptiness in Eliot’s poem with the imperialist
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critique in Conrad’s novel. Kurtz, a symbol of
corruption and loss, becomes a touchstone for Eliot’s
meditation on the disillusionment of the modern
world, linking the two works through shared thematic
concerns.

Another notable example comes from F. Scott
Fitzgerald’s The Great Gatsby, where the epigraph is a
fictitious quote from a character named Thomas Parke
D’Invilliers:

"Then wear the gold hat, if that will move her; / If you
can bounce high, bounce for her too, / Till she cry
‘Lover, gold-hatted, high-bouncing lover, | must have
you!”"

This epigraph hints at Gatsby’s attempt to win back
Daisy through wealth and spectacle, foreshadowing
the novel’s exploration of desire, illusion, and the
corrupting power of the American Dream.
Reminiscence

Reminiscence involves evoking past events, themes, or
literary traditions within a new text. It often calls to
mind not just specific works but broader cultural or
literary memories, creating a sense of continuity or
contrast between the past and present.

In Ulysses (1922), James Joyce employs reminiscence
by structuring his novel as a modern retelling of
Homer’s Odyssey. Leopold Bloom’s journey through
Dublin mirrors Odysseus’ epic voyage, with characters
and events corresponding to Homer’s narrative. For
example, the character Molly Bloom serves as a
counterpart to Penelope, though Molly’s infidelity
contrasts with Penelope’s unwavering faithfulness.
Through this reminiscence, Joyce invites readers to
reflect on the themes of homecoming, identity, and
heroism in both classical and modern contexts.

In William Faulkner’s The Sound and the Fury (1929),
the title itself is a reminiscence of Shakespeare’s
Macbeth. In Act V, Scene 5 of Macbeth, the title
character famously reflects on the futility of life:

"It is a tale / Told by an idiot, full of sound and fury, /
Signifying nothing."

Faulkner’s use of this line as his title suggests the
chaotic and tragic nature of the Compson family’s
downfall, linking his Southern Gothic novel to the
themes of madness and existential despair found in
Shakespeare’s tragedy. The reminiscence adds a layer
of literary tradition to Faulkner’s exploration of human
suffering.

T.S. Eliot’s The Love Song of J. Alfred Prufrock (1915)
also engages in reminiscence by evoking the works of
Dante, specifically The Divine Comedy. The poem’s
epigraph, taken from Dante’s Inferno, introduces
themes of confession and self-awareness, suggesting
that Prufrock, like the damned souls in Dante’s Hell, is
trapped in a state of paralysis and regret:

"If 1 thought my reply were to one who would ever
return to the world, this flame would stay without
further movement; but since never from this depth has
anyone returned alive, if what | hear is true, | answer
you without fear of infamy."

This reminiscence of Dante establishes Prufrock’s
sense of alienation and existential angst, linking his
personal struggle to a broader literary tradition of
exploring the human condition.

CONCLUSION

Intertextual devices such as allusion, precedent names,
epigraphs, and reminiscence enrich literary texts by
creating connections with other works and traditions.
Through allusion, authors evoke shared cultural
knowledge, allowing readers to uncover deeper
meanings. Precedent names imbue characters with
symbolic significance, aligning them with historical or
mythological figures. Epigraphs offer thematic framing
and invite interpretation through the lens of other
texts. Reminiscence evokes past literary forms and
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themes, connecting the present with the past in ways
that enhance the richness of the narrative.
In English and American literature, these devices have
been used to great effect by authors such as
Shakespeare, Eliot, Fitzgerald, Morrison, and Faulkner,
demonstrating the enduring power of intertextuality
to shape meaning. By engaging with previous texts,
writers participate in a larger literary conversation,
creating works that resonate across time and culture.
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