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ABSTRACT

The article deals with the issue of translation of Zahiriddin Babur’s poems into Russian language by the connoisseur
of the Uzbek classical literature Minevich Lev Penkovsky and the specific pecularities of translation of the poems.
The special attention paid by the translator to the unity of form and content in the translation process, the original
was reflected in the Russian language. It should be noted that the translator has accurately recreated mastered
poetic elements, such as the redif, sound symbolism and have achieved classic rhymes of the rubaiyat. All this
contributed to the interpretation of the main idea of the rubaiyat, inner feelings of the lyrical hero and historical
realities. When translating rubais, L.M.Penkovskiy effectively used various artistic techniques and means, such as

repetitions, rhyme, rhythm and metaphors.
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The article not only analyzes advantages of the translation forms in Russian, but some lacks and mistakes while
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expressing original content of Babur’'s poems by the translator. For example, conveying the inner experience of the
lyrical hero (which is the author himself) accurately, biographical information related to Babur personally are not
carried out by the translator. These and other moments are specifically and critically reviewed in the work. However,
all this does not detract from the artistic skill of the poet and translator L.M.Penkovsky, who made a lot of effort to

ensure that the Russian reader could enjoy all the charm of the works of the recognized master of lyric lines

Zahiriddin Muhammad Babur.
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INTRODUCTION

Zahiriddin Muhammad Babur, with his rich creative
heritage, occupies a worthy place in the world
literature, culture and history of science. His works,
which have absorbed the universal values and ideals
of humanism, are equally understandable to all
nations and nationalities. That is why there is such a
great interest in his creative heritage at the present
time. Babur's works have been translated into more
than 30 languages. His lyrical poems are almost
completely translated into Russian. At various times
they were translated by L.M.Penkovsky, R.D.Moran,
N.l.Grebnev, D.Lukashevich, S.N.lvanov, A.Naumov.
Babur's works are characterized by a deep content
and artistic expressiveness that even an informed
reader is not able to understand and assimilate all the
feelings conveyed by the poet. Love for man and love
for the Motherland, happiness and despair, the desire

to discover the whole world - all above was written in
Babur’s poems more than five centures ago.

Materials and methods. The first translations of the
poems of Babur in Russian language were carried out
by the connoisseur of the Uzbek classical literature
Minevich Lev Penkovsky. He started translating from
the rubai genre, and then translated 15 ghazals and 5
lyrical letters (mesnevi).

The work translated by L.M.Penkovsky is the
following:

Original:
KYHr/M TUAaraH MypogufFa eTca KuLLu,
E 6apua Mypoa/iapHu TapK 3TCa KULLIK:

By MKKM 1L MmyAccap yamaca gyHéaa,
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BoLwHM 0116 Bup copwufa KeTca Kuwm [1, 130].
Translation:

KenaHHOWM Lenn goKeH Tbl 4OOUTBCA Ye/10BeK,

Wb HM4ero nyckan Tebe He CHUTCA, HYe/N0BEK.

A eC/M 3TUX ABYX 33434 HE CMOMKeLUb Tbl PeLUUTb,
YiAM KyAa-HUBY b, KMBU, KaK NTULA, Ye/l0BeK [2, 41].

(Meaning: One should achieve his goals, Or he has to
give up his goals, If he can’t cope with these two
tasks, May him leave the place and go anywhere)

Thanks to the special attention paid by L.M.Penkovsky
to the unity of form and content in the translation
process, the original was reflected in the Russian
language. It should be noted that the translator has
accurately recreated the redif (“kishi” - “a person”),
in the rhyme he made sound symbolism (if in the
original it is: yetsa (to get), etsa (to bring), ketsa (to
go), in the translation version it is: gobutbca (to
achieve), He cHuTCcAa (not to dream), nTuua (a bird)),
respectively, have achieved classic rhymes of the
rubaiyat: a, a, b, a. All this contributed to the
interpretation of the main idea of the rubaiyat, inner
feelings of the lyrical hero and historical realities.

To realize your dream, a person should strive and act
from the heart - this is the main idea of this rubai,
which the translator L.M.Penkovsky managed to bring
well to the Russian reader. What is especially
important, the translator recreated in the translation
the correspondence of the theme, the specifics and
individuality of the author's method, while preserving
the rhythm, intonation and other qualities inherent in
the original.

Let us consider another rubai of Babur, which
L.M.Penkovsky translated into Russian so successfully

that he was almost completely able to recreate in
Russian the inner world of the poet, his experiences
and feelings, historical realities given in the original.

Original:

Tonesb MyKu RoHUMmFa 6anoaur 6y1am,

Xap VLWHWKK aliagum, XaToauF 6yaam,

Y3 epHu Kyinb XuHa copw 031aHANM,

E pab, HeTalinH, He 103 Kapoauf 6yaam [1, 141].
Translation:

A B XMU3HU CHACTbA He BCTpe4da/, C HeCHaCTbeéM CBA3aH
CcTan.

Bo Bcex genax — npocyeT, 3a Bac A Bcem 06A3aH cTa.
[ToKknHyB poAuHY CBOO, Nobpen A B MHAYCTaH
M YepHOIO CMO/I0M CTblAA HAaBEeK U3Ma3aH cTas [2, 128].

(Meaning: | am so unlucky that I had only sufferings,
Whatever | did was wrong again, | left my birthplace
and went to India, It was too shy for me forever)

Despite the fact that in translation the lines of rubai
seem long, and as if there is an idea that the content
was under the weigh to long phrases, the main idea of
the poem is completely given to the Russian reader.
Again, L.M.Penkovsky retained the traditional rhyming
rubai of the original and in translation. It should be
noted that the translator translated Babur's works in
a difficult hour of trial forus, during the World War 2.
And so it seems that L.M.Penkovskiy specifically chose
such poems that glorified love for the Motherland,
missing of the Motherland and victory over enemies.
The fact is that during the war, the publishing house
“Sovetskiy pisatel” ("Soviet Writer") was evacuated
to Tashkent. In 1943, it published a small booklet
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entitled "The Warrior Poet" with poems of our great
ancestor translated into Russian. In the breast
pockets of the gymnasts of officers and soldiers of the
Red Army was this pamphlet. At their leisure and
breaktimes between fights, fighters read Babur. With
Babur's poems on their lips, the Red Army soldiers
mercilessly smashed the evil and hated enemy. So it
was at Stalingrad and on the Kursk Bulge. By the way,
the troops who read the poems of the great
commander captured Field Marshal Friedrich von
Paulus himself. In particular, the following rubai can
be attributed to this category:

Original:

AywmaHHuku 6y aaxp 3abapgact Kuayp,
HaxBaTt maimauH 61p HeYva KyH MacT Kuayp,
Fam emaku eTKypca 60LIMHU KYKKa,

OXMp AHa ep KubM oHM nacT kuayp [1, 134].
Translation:

XOTb BPEMEHEeM Ha KpaTKU CPOK M BO3HECEH TBOW
Bpar

BuHom nobeapbl aBa-Tpy AHA OH OMbAHEH, TBOM Bpar.
MycTb KaxeTcsA, YTO 40 Hebec OH BbIPOC, - He FOPHOi,

Beab HM30K OH, 1 ByaeT BHOBb C 3eM/1eil CpaBHEH TBOWM
Bpar [2, 126].

(Meaning: Although your enemy rises up, And
becomes happily drunk because of the victory,
Although he seems grown till the sky, He falls again,
and becomes low as he was before)

When translating this rubai, L.M.Penkovskiy
effectively used various artistic techniques and
means, such as repetitions, rhyme, rhythm and

metaphors. By choosing the phrase “Bpar” (“your
enemy”) as a redif, the translator achieved the
strengthening of the content of the rubai, which
served to make the social (public) sound of the work
even more significant. The intonation of the verse is
specific, corresponding to the intonation of the
original. Expressed by a peculiar grammatical
construction of the rhymed words “Bo3HeceH”
(“ascended”), “ombaHen” (“drunk”), “cpaBHeH”
(“compared”) provided directly the rhythm and
intonation of the poem.

We can say that translation is essentially a re-creation
of the form and content of the original through the
means of another language. The best and most
successful translation can be considered to be one
where, as far as possible, it was possible to preserve
and express the form and content of the original. If
the original is an artistic reality, then the translation is
a reflection of this reality. And the skill of the
translator is seen in the fact that he has recreated the
form and content of the original in one piece [4, 91].

Let us analyze the translation of another rubai, which
was translated by L.M.Penkovsky.

Original:

E4 5TMac MU KULWIMHK FypHaTTa KUK,

oA 3TMAC 3MULL KULLMHU MEXHATTA KULLIK,
KYHraum 6y Fapubankga wog yamaau, ox,
Fypbataa ceBMHMacC amMuL an6aTTa KUK [4, 91].
Translation:

Tbl Ha 4y»KOMHe — 1 3a0bIT, KOHEYHO, Ye/10BeK!

Kaneet To/1bKO Cam cebA CepAEeYHO 4€/10BEK.
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B CBOMX CKUTAHUAX HX Ha YacC A pagoCTb He 3HaA!
Mo MU0M poAMHE CKOPOUT U3BEYHO Ye/oBeK [1, 130].

(Meaning: Nobody reminds you when you are in
trouble, Nobody encourages you when you have
problems, | could not be happy ever in this world, One
cannot be happy out of his motherland)

The content of rubai in the translation is well reflected
with all the elements. A foreign land. In a foreign
land, a person is shown in a forgotten position. The
pain of separation does not inspire a person.
Therefore, Babur's heart is filled with pain and
longing, which is the artistic mode of his suffering and
feelings for his homeland.

The form corresponds to the original and helps to
reveal the main content more fully. Size is a quatrain,
rhyme, and in two cases are identic - a, a, b, a. Even
redifs consist of one word ("kishi" -
known that in this dialectical unity, the leading role is

"man"). It is

played by the content, which is due to the
components that form its essence. The theme is
related to the idea, refracted through the subjective
vision of the author. The idea of a work is its
generalizing thought (foreign land and man). The
main components of the content (theme, idea,
generalization) acquire a certain stability (a foreign
country is not a joy for a person).

Before starting work, the translator gets acquainted
with the original as a reader. He perceives it as a
whole, that is, he perceives its content and form not
as abstracting independent quantities from each
other, but in their unity and undivided form. In the
above example, the translator skillfully selected not
only the form itself, but also the words, redif and even
hajib (the word before redif), which formed a
beautiful form.

Result and discussion. It is known that not all
translations can reflect the main content of the
original. There are translations that are generally far
from the original. This is sometimes due to insufficient
preparation of the translator for the translation
process, and sometimes low-quality interlining. Let us
analyze Babur's rubai, which he wrote after the
capture of Kabul. This rubai was translated into
Russian by L.M.Penkovskiy.

Original:

beKkaligmeHy xapobu cuiim spMacme,

XamMMO ANFULLITUPYP /1auM 3PMACMEH,

Kobynga nkomar atam bobyp aepcus,

AH/Z0K ileMaHMU3KK1 MyKUM 3pMacMeH [3, 58].
Translation:

BpogAroii ctaHb, HO He pabom AOMaLLHero x/1ambA,
OTAaM 1 3TOT MUP U TOT 3@ HULLMIA YroA A.
BpoaAKHUYECTBO — He MO30P, U HULLLEHCTBO — He CpaMm
YWTW Kyaa raasa rsagaT — 4aBHO meyTa MoA [1, 130].

(Meaning: | am homeless, but not a slave, | live in
Kobul (at the moment), but it is temporary)

As you can see, the translation in Russian does not
include the word “Kabul” ("talmeh" is using the name
of cities and specific individuals), which plays a special
role in rubai. As a result, the content of rubai is
abstracted, although this rubai is associated with the
city of Kabul, which was captured by Babur. And the
word "mukim" in the last line meant the name of the
ruler of Kabul before Babur and the concept of
"permanently". The first two lines are translated
closer to the content and still convey the mood and
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inner experiences of the author. But the next two
lines are far from the truth. In this line, the poet used
a subtle semantic play on words. In the last bayt,
Babur says that he still has things to do in his life that
he must complete. It is known that having failed to
stay in Movarounnahr under the pressure of
Sheibanikhan, he turned his eyes to Afghanistan and
India. His cherished dream was restoration the empire
of his great-grandfather — the great Amir Temur. The
second meaning of the word "mukim" is an allusion to
the former ruler of Kabul, who was mired in hoarding.
Here the poet used the art technique "ihom", which in
Arabic means "confusion". L.M.Penkovsky made a
new translation of the same rubai, but still the main
idea of rubai remained abstract for the Russian
reader:

He »kepTBa CKONMAOMCTBA A, He N/IeHHUK cepebpa,
B go6pe gomawHem aaa ceba He BUXKY A A40b6pa.
He roBopuTe, 4to babyp He 3aBepLumns nyTH, —

Ha mecte gonro He cToto. MHe cHoBa B NyTb nopa [2,
175]-

In both translations, the translator made the same
mistake. He could not accurately convey the inner
experience of the lyrical hero, which is the author
himself. The lack of biographical information related
to Babur personally does not reflect the content of
the original.

These cases show the difficulties of recreating
specific, individual concepts in Russian, because in
practice it is not always possible to find an equivalent
for them in a dictionary or encyclopedia, it may not be
in this living language at all. But at the same time, the
art of poetic translation is to a large extent the art of
bearing losses and allowing transformations. Without
deciding on losses and transformations, it is

impossible to enter into unity with foreign-language
poetry [5, 68]. Let us illustrate this phenomenon by
the following translation of an extract from Babur's
mesnevi by L.M.Penkovsky:

Original:

TyHy KyH uKpy xaémm Byaypyp,

Oro iun TaBpumy Xonum 6yaypyp.
XaKpHUHI Kys16acuaaH KeTraimeH,

Baca KoloOHacufa eTranmeH.

Bac/mHrra TeHrp eTkypca

/lyTd 376 maHra cenu eTkypca [3, 193]
Translation:

M 7 1106110 ee BCe C TOM »Ke CU/IoN,

MycTb AHW MAYT, eli BepeH — 40 MOTW/bl!

M3 04MHOKOWM KMMKUHBI Pa3NyKHu,

Mpuay A B xpam cBuaaHbA. [NIpoyb BCe MyKu!
M ecav 6or (Bo3gam xBany s 6ory!)
MomosKeT MHe HaiTu K Tebe gopory [2, 168].

(Meaning: | think about her all the day and night, | am
devoted to her forever, | dream to find the way to her,
I hope the God will help me)

In this translation, the translator successfully
conveyed the life-affirming pathos of Babur's poetry,
the originality of its form. However, in an effort to
convey its folk origins, L.M.Penkovsky brings
elements of his native language to the text (huts of
separation, temple of date). But in this case, these
transformations not only showed the value of the
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translation, but on the contrary served to fully reveal
the main idea, the content of the original to Russian
readers.

CONCLUSION

The results of the study showed that L.M.Penkovsky
positively solved all the complex and important
problems associated with the translation of Babur's
poems into Russian. Most importantly, he was able to
convey a complete picture of historical conditions and
realities accoding to the requirements and from the
point of view of the of the modern Russian reader.
Some defects in translations are explained by poor-
quality interlining, errors in the publication, limited
ability to transfer artistic techniques and means of
Uzbek classical literature in Russian, ignorance of
biographical data related to the author's personality
and others. All this does not detract from the artistic
skill of the poet and translator L.M.Penkovsky, who
made a lot of effort to ensure that the Russian reader
could enjoy all the charm of the works of the
recognized master of lyric lines Zahiriddin Muhammad
Babur.
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